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Pagsiva Bbigathara  Oefidfiyckara Mactaka, kawnasitapa.
rpamagckara asesva Hanameona Opabl (1807 - 1883) - maéHTax
Bapauesiubl Ha MNanecci (IBaHaycki paéH bpacuxaii Bo6nacu).

Maromak ABYX BAZOMBIX Lunaxeukix poday - Opaay i byTpbiMoBiuay.
rimHasict cnasytam Ceicnaukad riMHasii, cTyasdHT Binewckara
yHiBepCiTATa, YA3ENLHIK TalHbiX CTYOAHLKIX ab'agHaHHAY | nayCTaHHs
1830 - 1831rr. OMirpaHT, cabap A.Miukesiya, ©.Jlicta, ©.lWansHa. ¥ 40-9
ragbl XIX cT. ablpaktap ItanbsHckan onepbt ¥ Mapbiksl. Macna 25 roa
aMirpaubli ¥ 1856 BspHyyca Ha PagsiMy. Amane 20 roj HACTOMHA
nafapoxHivay na benapyci, Ykpaine, Jlitee, Monblwysl i Manssay. 3a
1873 - 1883 ragbt BuiAwNa 8 cepblit “AnbboMay” aro TBopay.

Oppa-macTak — 6nickyybl MaiicTap apxiTakTypHara nesaxy. Aro
ManOHKi Bbl3Havaloula agHadYacoBa fAaknajHacuwio | NasTblyHACHH.
KoXHbl ManioHak ~ cBoeacabniebl [akyMeHT, y fiKiM incTpaBaHas
ricTopblsi ARublHbl. 3a6yfoBa rapanoy i BEcak, MeMapblsiibHbIA CAA3I0bI,
CTApaXbITHbIA 3aMKi, nanaubl, xpambl. MHOriX BblJaTHblX MOMHIKaY
apXITSKTYPLI Y20 He iCHye. IX 3HeWwHi BbIrNaA BAAOMbI A3SKYHUbL! A/TOYKY
Opabl. Y Hawan nagéopLbl Takix Tpbl — KACLENLI KapMeniTay y banbiHivax
| KapTa3isHUaY y bapose, nanay Telwkesivay y Naroicky.

KawToyHacub TBopay Opabl Ans 6enapyckara MacTauTea HealdHHa.
Kanekubitc MantoHkay Mactaka (kans 1000 apxyway) nacns aro cmepui
ceaski nepagani 3 MiHcka HaubisHanbHamy Mysero § Kpakase, f3e sHa
3Haxoazilua i 3apas.

Panpaaykusli 3poéneHsl ca 36opy niTarpachid, fKi 3axoysaeuua y
HaubisiHanbHaw 6i6nisTausl benapyci.
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The birth place of the prominent Belarusian artist, compo-
ser and public figure Napoleon Orda (1807-1883) is Varace-
vichy estate, deep in Palessye (lvanausky district, Brest
province).

A scion of two important gentry families, the Ordas and the
Boutrimoviches, a pupil of the renown Svislach gimnasia, a
student of the Vilna University, a member of the secret stu-
dent associations, he was destined to take part in the uprising
of 1830-1831. As an emigrant, he became friends with A. Mic-
kiewicz, F. List, F. Chopin. In the fourties of the XIXth century
he performed the duties of the director of the Italian Opera
in Paris.

In 1856 after 25 years of exile he returned to his native
land and nearly for 20 years he was travelling across
Belarus, Ukraine, Lithuania, Poland making sketches. During
1873-1883 he published 8 series of his “ Albums”. As an artist,
Orda is a brilliant master of architectural landscape. His
drawings are both precise and romantic. Each drawing may be
compared to a document in which the history of his native land
is imprinted. Among his drawings you can find general views
of towns and villages, memotial (now) estates, ancient cas-
tles, palaces and cathedrals. Many of those remarkable
architectural monuments exist no longer. Thanks to Orda’s
pencil we know how they looked. In the present selection
there are three such drawings —the Carmelite Roman Catholic
church in Byalynichy and that of the Carthusians in Byaroza,
and the Tyshkevich’s palace in Lagoisk.

The value of the Orda’s creative work is priceless for
Belarusian art. The artist's collection of drawings (about
1000 sheets) was transferred by his relatives from Pinsk to the
Krakow National Museum where it is being preserved ever
since.

Reproductions are made from the collection of the lith-
ographs which belong to the National Library of Belarus.

Ludmila Trepet.
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