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«Ixananicnas cnaouwmna benapyci XVII — na-
uamky XX cm. Ilomnixi ca 360py Hayviananonaza
2icmapviunaza myses Pacny6nixi benapycv» — BbI-
CTaBa4HbI NIPAeKT TrajoyHara Mmyses bemapyci. Ycaro
Ha BbICTaBe 3KcIaHyenua 69 tsopay. IIpapcraymne-
HbIA 1KOHBI 1 aJTapHbIA KapLiHbl JalOLUb YAyIeHHE
Ipa pasBillllé cakpa/bHara XKbIBAIliCy Ha OeapycKix
3eM/IAX 3a IpalALNbl IepblAf: aj Iepllaji Iajo-
Bbl XVII ma nepmait Tpani XX cT. JJaMaHCTpyeMbld
IIOMHIKI HajieXXalb [jJa PO3HBIX XPBICHIAHCKIX KaH-
eciit: mpaBacays, KaTaTilTBa, YHiANTBa i cTapaab-
pagHinTBa. AKpaMsA XpaMaBbIX abpa3oy Ha BbICTaBe
IpajicTayeHa BAJiKas Irpyla TBOpay, NpbI3HaYaHbIX
IJIA pasMAIIYSHHA ¥ JaMax [/ XaTHAN MaliTBbIL.

Haii6onbur panHis ikonsl — «barapopgina Ansi-
ritpeisi» (1. 1) i «Xpoimrysnne y lapmane» (in. 2) —
paryonua nepurai nanosan XVII cr. dHbl cBegyann
IIpa NaHaBaHHe y TOJ 4Yac y OemapyckiM >KbIBalice
MaHbepbI3My. HazBaHbl 6arapop3iqabl abpas 3’sayis-
eIllla aJJHbIM Ca 3HAKaBbIX IIOMHIKay y Ka/JeKIbli My-
3ed, 60 Ha iM yBaco6neHb1 ThIA PBICHI, AKif iCTOTHA
aJipo3HiBalONb OelapycKylo iKaHAIiCHYI0 Tpajbl-
LIBIIO aJ] caKpaJIbHara MacTauyrsa cycenssay — Pacii i
ITonpurypl. [aBopka if3e mipa pac/iHHBI apHAMEHT Ha
¢doHe ikoHBI, AKi BbIpasaycs abo namiycs na naykace.



Taxi criocab a3go6b1 6emapyckix ikoH Hasipaenja Ha
ITOMHiKax ImavybrHatoubl 3 X VI cT. Ajte MeHaBiTa Ha ITa-
vatak XVII cT. akpams panbedHara I9Kopy CKIajicsa
i iHIIBISA MACIOBBIS acabiBaciii — iMKHEHHe Jja pa-
JaicHacIli, IITO Hasipaeljla y mepagausl a6’émy mpas
CBAT/IOLEHABYI0 MaJd/ipOyKy; iHAbIBifyamisalbis
abmivyuay, aTHarpadisM y afIocTpaBaHHI MACIIOBBIX
TBIIIAXOY, apXiTIKTYPBL, IpafiMeTay IMOOBITY.

I'3ThIsA 5K PBICHI IIPacOYBAIONIA 1 § OOJIBII MTO3HIX
TBOpax, 00 ¥ 6enapyckiM ikaHarice siHbI TpaicHaBasIi
ma mavyarky XIX cT., maKynIb MACIIOBAsA TPAbIIIbLA Iajl
yIUIbIBaM PO3HBIX (aKTapay He IMadaja pacmajala.
Y XVIII cT. y po4bllIdbl CTBUTI0 6apoKa pasbOsHBI
apHaMeHT YCKIafiHAellla, pobiuia 6oabur Mygpa-
reTIiCTBIM i IIBIIIHBIM. ['9Ta BhIpa3Ha 6ayHa Ha MMafITi-
caHpIM abpa3se 3 . berrankosiubl Binje6ckait Bobmaciii
«Ycnenne barapopnsinpr» 1730-x rr. (in. 3).

AKpamsA JIOIIKi ¥ AKacIi >KbIBaIliCHall aCHOBBI ¥
T3THI K Yac IIBIPOKA BBIKAPBICTOYBAjacA IIaJiaTHO,
LITO JATbIYBIIA IIEepII 3a yC€ ajnTapHBIX KapLiH i
NPaLSCIHBIX IKOH I KaTamilKix i YHiAUKiX xpa-
may. LlikaBait cnagusiHait XVIII ct. 3’aynsronna g8a
IByx6aKoBbIs abpassl Ha manaTHe (i1 10-11). Anzin
3 IX Mae mapybl HaAJINC 3 JlaTall CTBAP3HH:A, IMeM
JaHaTapa i Has3Bajl Iaceilrya, i Xpama sAKora €H
ObIy BBIKaHaHBI — Yy 1789 T. 3akasay Aro Bacinp Cak
mna mapksel ¥ B. Mipaniubl (HaBarpypcki p-u Ipo-
I3eHCKalt BoOmL., i. 11). ITicamics ¥ Toit >ka nepbLap i
abpasbl Ha MeTasliYHal IUTacIjiHe, [Ipa IITO CBEJYAIb
IBa MapHblA MOMHIKI (. 14, 15), sKisg maxonssub
AIIYS 3 JaBacHHBIX Ka/IeKLbIi bemapyckara g3apixay-
Hara Myses, CIlaJlkaeMIlaM fIKora BbIcTynae Harpia-
Ha/IbHBI TiCTapbIYHBI My3eil Pacny6riki bemapyce.

SckpaBpiM mpbikmagaMm OkbiBamicy XVIII cr.
3’aynsenia tBop 3 Marinéyurasiabl «boxkas Mari
XKerposinkas» (in. 12). [JagseHnsr abpaz — rara CIic
nyfaaseiiHail 6arapopsiuHail iKOHKi, sKas 3HaXo-
mzinma y nmpaBaciayHbIM (ITa3Hel €H cTay YHIALKIM,
a MOTBIM 3HOY IpaBac/layHbIM) MaHACTBIPHI ¥ TIa-
cenimrybl JKbIposiubl (CroHiMcki p-H Iponsenckait
BOO/1.). ['9Ta ajjHa 3 HAIOOMBII CTABYTHIX XPBICI[isAH-
CKiX CBATBIHAY Oemapyckaii 3AMI, AKas 37jayHa Ima-
Hyelllla sIK IyfazseitHas, a y 1730 r., xani JKprpoBinki
MaHACTBIP [i3elHiYay AK YHIiANKI (rpaKa-KaTasminki),
sIHa, MTABOJJIe KaTajil[Kail Tpafbllibli, ObUIa KapaHa-
BaHa MaIlCKiMi KapoHaMmi. Y Xpamax i myseax bena-
pyci 3axaBajiica CIiChl 3 T3Tail CBATHIHI, 60/IbIIIACIID
3 akix spo6nena y XVIII cr. IIpasgcrajnensl Ha BbI-
CTaBe IIOMHIK — af3iH 3 iX. Y 9KcIasilpli Takcama
3MeIIYaHbl 1 1aBO/ pafKara CIoKaTy abpas, sKi pac-
HaBsAfiae IIpa IyfoyHae y3HiKHeHHe abpasa «boxkas
Maui JKeiposinxkas» (in. 13). ITaBopne maganss, iko-
Ha 3’ABI/Iacs Ha JpaBe, 3e OblIa 3HON/I3eHa MacTyII-
kaMmi. Takisa abpaspl, AKiA BBHICTYNAIOIb CBATO POAY
IMIOCTpanpbIAil fa JIereHjbl, CyCcTpakKarola JaBoji
panKa, i 360pIIara SHbI micamcs ¥ XIX cr. [la ratara
K 4acy i HaJIeKBIb 3TafjlaHbl TBOP, aXO/ KaHHE KO-
ra, Ha >KaJib, HE BS/IOMA.

VY cakpanbabiM xbiBanice XIX crT., 3 agHaro 60Ky,
NpanArBaelia Tpagbllbld MAIlAPIAHAN 3IOXi, LITO
Hasipaelna y psamicTbI9Hall, ajie Ipbl TIThIM KPbIXY
HaiyHall TPaKTOy1bl BOOpa3ay, BbIKApPbICTAHHI pasb-
6sHBIX oHaY (Y abpasax Ha OILIKAX), 3aXaBaHHI pa-
HEJIIBIX KaMIIas3illblifHbIX CXeM. A 3 iHmara 60Ky —
y TOTBI HepblAf 3’Ay/delila BelbMi IIMAT TBOpaY,
HaIliCaHbIX He iKaHamicijami, a mpadeciitHpIMi XKBbI-



Bamiciami, AKig aTppIMai aKaZdMi4HyI0 MacTalKyIo
nagpeIxToyKy. IIppIKmajamM mepimail IJIbIHI MOXKa
cmy>xbilp abpas «Tpoinja HoBasamaBernas» (in. 17)
3 mayaHEBall 9acTKi bemapyci, mpeiknanam gpyroi —
«boxxas Mani bansrninkasn» (in. 62) 3 Bakoninay bor-
xaBa (Marinéyckas BoO1.), siKasi, IITO BbIHiKae 3 HaJI-
micy Ha abpase, 6bu1a cTBopana y 1891 r. I1. lapbiTHa-
BbIM («II. TopuTHOBBY).

AcobHas rpymna TBOpay Ha BRICTaBe IIPafiCTayIeHa
XaTHIMI IKOHaMi: AHbI IPbI3HAYAIICA He 171 Xpamay, a
IS faManIHsIi MayiTBel (1. 32-61). XatHis abpassr —
mikaBasg MacTalkas i KyIbTypHa-sTHarpadiuHas
3’s1Ba, sAKas Ha Oe/IapycKiX 3eM/LAX CKIanacs, ma ycéi
BeparopgHacii, y gpyroi manose XIX ct. JIna Takix
abpas3oy ymacIiBbl, AK IpaBia, Haiy i magKpacieHas
II9KapaThIyHACIb, CBaOOAHASA TPAKTOYKA IOYHBIX
CIOK3Tay. ACHOYHBI apsaj pacrnayCoPKaHHA TaKixX
TBOpay — Marinéyckas rybepHs (usmep TOpbITOPHI
Marinéycxkait i Tomenbckait abmacneii). Tyt xa 3 kaH-
na XVIII i ma magarky XX cT. icHaBay i BAJOMBI iKa-
HaIliCHBI acapofiak — B. ba6iubl (1sanep y Yauspckim
p-He Tomenbckait BoO.). 3 mpajicTayieHbIX Ha BBI-
CTaBe IIOMHiKay fa 6abirKail ikaHaIicHall CIIaAYbIHbI
HajIe)Xalp i xarHid, i Xxpamasbia ikoHb: «CB. HOpbIit
3mesbopany, «TartHas Bsuspa», «KapanaBanue ba-
rapopsinsi», «Icyc Xppicroc IlanTakparap», «boxkas
Mani Kasanckaa» (im. 24-28). [Ina raThIX TBOpay
y/IacuiBbl KaHTPACHbI KajIapblT, JbIHAMIYHbI Ma3OK i
9KCIPACisA, XapaKTIPHBIA OSTINIbHBIA [9KaPaThIYHBLA
9JIEMEHTHI 1 Ta3HaBa/JIbHAe Py>KOBae aJjljeHHe.

MecniaM CTBap3HHA {HIIBIX HapOJHBIX abpasoy,
IS AKIX ynacliiBa HaAyHacUb CTbIIi3aBaHbIX KBe-
TaK Ha Ia/IAX, Maria ObIlb HE TOJbKI Marinéyckas,

ane i cycepuaa 3 €it Yapnirayjckaa rybepua (Ykpai-
Ha), a/IKy/Ib STHBI IPBIBO31/IiCAA Ha HAIIBIA TOPBITOPBHII.
Y 6emapyckiM MacTalTBa3HayCTBe iX HAa3bIBAIOIb
roMenbcKiMi (I1a aCHOYHBIM apaaje ObITaBaHHA —
Tomenbckass BoO/macip), Ba YKpaiHCKiM — dYapHi-
rajckimi. [Ina Takix abpasoy ObIy ymacuiBel CBOI
ikanarpagiunbl panepryap. Tak, cApox HapOFHBIX
abpasoy «3 py>kaMi» (HasaBeM iX Tak I1a iX aCHOYHai
MacTalKart acabmiBacii — HasyHaCIi CThITi3aBaHbIX
KBeTaK) vacueil 3a ycé cycrpakamonua «Cs. Mika-
nait», «boxxas Mani Tpoxpyubina», «boxas Maui
[Tayaejckasa», «boxas Maui Kasanckas», «CpAras
IaKyTHilla Bapsapa» (im. 31-33,41-43,47,52-54, 56,
58).

Jlna Bsamikail Tpymnbl XaTHiX abpasoy Mecna ix
CTBAp3HHA MaKy/lIb He YyCTAaHOY/IeHa, aJHAK Hai-
60/1pII BeparojHa, IITO Micasicsa AHbI § ThIX IaceIin-
4axX, AKig 3apas yBaxoA3ALb y CKman Marinéyckaii
BoOacii, 60 MeHaBiTa TYT sHbI CYCTPAKAIOLIla Hail-
yacleil. SIHbI ¥ agpo3HeHHe afi BBIIISN aXapaKTaphbl-
3aBaHBIX TPYIl iKOH MEHII A3KapaThIYHbIA: TYT HAMA
CTBITI3aBaHBIX KBeTaK ab0 apHaMeHTay Ha (OHax,
HAMA TYT, 5K y 6abilkix abpasax, sickpaBara KaHTpa-
CTy, aJiHaK KaMIa3ilpla i ikanarpagis taxix TBOpay
BenbMi agmeTHas (i, 34-37).

AcobHas rpyma IIOMHiKay, IpajcTayaeHbIX Ha
BBICTaBe, 3 Ay/IsAellla ClIajublHall BeTKayCKail ikaHa-
micHait mkonbl (1. 64-69), Akaa capmipaBamacs ¥
r. Berupr (ToMenbckas BoOI.) i HaBaKOIbHBIX C/1ab0-
max y kanpl XVIII cT. i mpaicHaBama a>kHO Jja Iavar-
Ky XX ct1. Topay BeTka y3Hik sk macesninrga crapaa6-
PafiHiKay — ylleKadoy 3 cycemHsAi Mackoyckai n3sap-
JKaBh, fi3e § 1650-1660-1 rr. mpaBopsinicsa padopmbl



naTpblApxaM HikaHaM Impel mafgTphIMIIBI apa AJAK-
cesa MixaliyaBiva, IITO IPBIBATIO fla JapKOyHara pac-
KOy, 60 BsATiKasg YacTKa IpaBac/layHara HacebHi-
LTBa a/IMOBi/IacA NIPbIHALb HOBAYBA/I3E€HHI i TphIMa-
ynacs cBaix paHeimbix abpazay. Cympaib Hermakopii-
BBIX BEpHiKay, AKiX CTaJli Has3bIBallb PacKOIbHiKaMi
abo crapaabpapHikami, mavamics pampacii, mTo i
3Mycina iX yIsKaip, y ThIM Ky i Ha 6emapyckisa sem-
mi, y Toit yac — Banikae Kusacrsa JliToyckae. AfHpIM
3 maceJTiIryay, 3acCHaBaHbIX cTapaabpagHikaMmi, Ob1a
Berka. TyT icHaBaJIi IKaHAIIICHBIA MAJICTIPHI, 3€ BbI-
IIpalaBaycs CBOJ BbIPA3HBI CThUIb, [ BBISHAY9HHA
AKOra y MacTallTBasHayCTBE YKapaHiycA i ajilmaBeHbl
THPMIH «BeTKaycKas IIKOIa». AGpasbl raTail IIKOJIbI
cramy4sini § cabe phICHI ApaciaycKa-KacTPaMCKOI
ikons! XVII cT., 60 MeHaBiTa 3 rarara pariéHa crapa-
abpapHiki 3acHaBasi macesnimrga BeTky, i MsacijoBara
xpiBaricy XVIII-XIX cTcT. 3 ymacuiBbiMi AMY DbI-
caMi Tara4acHbIX MacTalKiX CTbIIAY: 3 KaHLa X VIII
ma nepruait Tpaui XIX ct. — 6apoka, ma3Helt — Kiaci-
npi3My. TakiM uyblHaM, 3 afHaro 60Ky, BeTKayCKasd
TpafbILBIA iCTOTHA afipo3HiBaelia aji yaacHabena-
PyCKaii iKaHaIliCHail TpabILblil Taro 4acy i gassanse
Ipas MapayHaHHe IIOMHiKay OOJIbLI ACKpaBa 3pasy-
MeIlb CyTHACIlb KOKHaJi 3 iX, a 3 ipyrora 60Ky — se

icHaBaHHe 3BsI3aHa 3 HAIIBIMI 3eM/IAMI i 3’AynAenia
YaCTKajl Halllall riCTOPbIL.

Haitbonpin 1mosHiM IOMHIKaM cApoJ 9KCIaHye-
MbIX 3’synsenua «boxas Mani Ansiritpeisa» (i1. 63),
sAKasA OblIa HallicaHa Ha IIKJIe, BiTaBOYHAa, y 1920-
1930-a rr. y 3axopusit bemapyci, fikas § Mi>KBaeHHbBI
nepbisag 6buta y ckimaase IMompuruel. Ha yexopwsin
yacTubl bemapyci, AKasa y Toi 4ac OblIa caBelKail,
pasBilIé cakpa/pHara MacTaI[TBa CIIbIHINTACs, 60 Ha-
JIBIIIOY TepbIAx aT3i3My. Bonpmacip abpasoy y 360-
pbr HanprAnampHara ricraperasara Myses Paciy6miki
Benmapycp macTymasna aj OpbIBaTHBIX acobay, AKif ¥
caBelki vac masbaysricsa aj 3abapOHEHbIX, Kpa-
MOJIBHBIX pa4ay; YacTKa ImpajMeTay Oblma KaHpicka-
BaHa I1aJ] Yac CIIpoObI HeJlera/ibHara BbIBA3Y 3a MAXKY.
TaMy ix maxojpKaHHe HeBsALOMae.

I'sTast BbIcTaBa — Iepinasi MalTabHast Ipa3eHTa-
IIbIA Kaj/leK1pli ikaHamicy HanpiiHanpHara ricrapprd-
Hara Myses Pacry6riki bemapycs.

Pacraypaupiio i kaHcepBaIbllo abpasoy axblil-
yasini: 10mis dpanen, Anaxcanpp JlaryHosiu-Ya-
panko, Anaxceit Ilyninnay, Jlapeica Bparineyckas,
SAyrenia Kaninina.



«Uxononucnoenacneoue benapycu XVII — naua-
na XX 6. llamamuuxu u3 cobpanus Hayuonanvnozo
ucmopuueckozo myses Pecnybnuxu Benapycv» —
BBICTAaBOYHBIN IIPOEKT INIaBHOro Myses bemapycu.
Bcero Ha BbIcTaBKe KCHOHUpYeTcs 69 Npomssefe-
Huil. /laHHbIE MIKOHBI M alTapHble KapTUHbI JAIOT
IpeNCTaBIeHNEe O PA3BUTUM CAKPAIbHON >KMBOIM-
CM Ha OETIOPYCCKUX 3eM/IAX 3a JIMTENbHBIN Iepuoz:
oT nepsoit nonoBuHbl XVII no nepsoit Tpetu XX B.
JleMoHCTpUpyeMble TAMATHUKY IPUHATJIEXKAT K pas-
HBIM XPUCTMAHCKUM KOH(pecCHAM: IIPaBOCTABUIO,
KaTONMYeCTBY, YHMATCTBY ¥ CTapoOOpANYECTBY.
Kpome xpaMOBBIX MKOH Ha BBICTABKe IIpefiCTaB/IeHa
6onbliras rpymna npousBefeHnil, MpefHasHaueHHBIX
1S pasMellleHNs B JoMax.

Hawub6onee pannue nkonsl — «boropopnia Onu-
rutpus» (mn. 1) u «Kpemjenne B Moppane» (mn. 2) —
matupyloTcs nepsoit nonosuHoit XVII B. Oun ceupe-
TE/IbCTBYIOT O TOCIIOACTBE B TO BpeMsA B 6€/I0pyccKoit
KMBOIMCY MaHbepuaMa. HasBaHHasa GoropopmyHas
MKOHA fBJIAETCA OJHMM U3 3HAKOBBIX IIaMATHMKOB
B KOJUIEKLIMM My3es, TaK KaK B Hell BOIIIOIIEHBI Te
4epThl, KOTOpbIe CYIIECTBEHHO OTIMYAT Oenopyc-
CKYI0 MKOHONMCHYIO TPaJIMILIMIO OT CAKPa/JbHOTO MC-
KyccTBa cocefieit — Poccun u Ionpimn. Peub npget o



pacTUTeIbHOM OpHaMeHTe Ha G OHe MKOHBI, KOTOPBII
BBIPE3aJICS VI JIEIM/ICS 10 JIeBKacy. Takoii croco6
yKpalleHnA 6el0pyCCKUX NKOH HabMoaeTcA Ha Ia-
MATHMKaX HaunHasg ¢ XVI B. Ho nmenHO Ha Havaso
XVII B. xpoMe penbedHOTO AeKOopa CIOXKWINCh U
IpyTie MeCTHble 0COOEHHOCTU — CTpeMJIeHME K Jieil-
CTBUTETIBHOCTH, YTO HAOMIOAETCA B Ilepeade 00be-
Ma Yepe3 CBETOTEHEBYI0 MOJENNPOBKY; MHAVBIIYaA-
nm3anyst 00/IMKOB, STHOTPAPUYHOCTD B OTPasKEHNUNU
MECTHBIX TUIIaXell, apXUTEKTYPBbI, IPEIMETOB ObITa.

T 5Ke YepPThI IPOCTIEKUBAITCS U B 60rTee T03]1-
HUX TPOU3BEIEHMAX, TaK KaK B OETOPYCCKON MKO-
HOIIJICY OHM IpPOCYyIlecTBOBanyu 1o Havama XIX B.,
IIOKa MeCTHasl TPafiuLius IIOf] BIVSHYEM PasINIHbIX
¢dakTopoB He Havyana pacmagarbca. B XVIII B. B pyc-
e cTuIst 6apOKKO Pe3HOI OpHAMEHT YCIOXHSAETCS,
CTQHOBUTCS O0jlee MPUYYIMBBIM Y IIBIIIHBIM. JTO
OTYET/IMBO BUAHO Ha IOIIIMCAHHON MKOHE u3 I. be-
meHkoBu4M Burebckoit obmactu «Ycnenue boropo-
ouibl» 1730-x . (um. 3).

Kpome mocku B KauecTBe >KMBOIIMCHON OCHOBBI
B 9TO K€ BpeMsI MIMPOKO VCIONTb30BAJICS XOJICT, YTO
KacaeTcs MPee BCero aTapHbIX KapTUH U IIPoLec-
CMOHA/IbHBIX MKOH I KaTOMNYECKUX M YHUATCKUX
xpamoB. VInTepecubiM HacnenueM XVIII B. ABnAroTCcA
IIBe IBYXCTOPOHHNE MKOHBI Ha XoncTe (wr. 10-11).
OpnHa 13 HUX MMeeT BKJIAJHYIO HaJIINCh C JATOI CO3-
IaHVs, IMEeHeM JIOHaTopa ¥ Ha3BaHMeM ITOCeTeHS,
I XpaMa KOTOpOTo OHa OblyTa UCTIONHeHa, — B 1789 T.
3akasan eé Bacummit Cak myia nepksu B 1. Mupartmdan
(HoBorpypnckuit p-u IpogHeHckoit 06, wi. 11). Iu-
CaJIVICh B TOT >Ke IIEPUOJ, ¥ MUKOHBI Ha MeTa/UINYeCKOIT
IUIACTHHE, O YeM CBUJIETE/bCTBYIOT /IBA MTAPHBIX I1a-
MATHMKA (1. 14, 15), mpoucxopsiue emie U3 KOBO-

€HHBIX KOJJIEKIINI1 benopycckoro rocygapcTBeHHOTo
My3es, HacJIeHMKOM KOoToporo BbicTymaeT Haruo-
HaJIbHBII VICTOpydeckuii myseit Pecny6mukn Bena-
pychb.

Apxum npumepom xusormmcy XVIII B. aBnsgerca
npousseneHne ¢ MoruneBmuHel «Boxxbss Mateppb
JKuposuuckas» (wr. 12). [JanHass MKOHa — 9TO CHU-
COK 4Yy[OTBOPHOI OOTOPOAMNYHON MKOHKM, KOTOpast
HaXO[UTCA B IIPABOC/IABHOM (II03)Ke OH CTaJI YHMAT-
CKNM, a TIOTOM CHOBA IIPABOC/IABHBIM) MOHACTBIPe
B nocenke JKuposuun (Crnonnmcknit p-H IpopgHeH-
CKOI1 0071.). DTO OfiHA U3 HanbosIee 3HAMEHUTDIX XPU-
CTUMAHCKVUX CBSITBIHb O€IOPYCCKON 3eM/M, KOTOpas
M3/laBHA IIOYNTAETCA KaK 4yJoTBOpHadA, a B 1730 r,,
Korga JKMpoBMUCKMIT MOHACTBIPb [jeJICTBOBAN Kak
YHUATCKUI (TPeKO-KaTOMNIeCK!iT), OHa, 0 KaTOMM-
YeCKolT TpafuIuy, 6bl/la KOPOHOBAHA MATICKUMMI KO-
ponamu. B xpamax n mysesax bemapycu coxpanmnmch
CIIMCKM C 9TOM CBATBIHM, OONBIINHCTBO U3 KOTOPBIX
cpenano B XVIII B. IIpencrasieHHblil Ha BBICTABKE
HMaMATHUK — OfMH U3 HUX. B aKCIIosuIum Takke mo-
MellleHa 1 IOBOJIbHO pefKas CIKeTHas MKOHA, pac-
CKa3bIBaIOLIAs O YY/IeCHOM BO3SHUMKHOBEHM) MKOHBI
«boxxbeit Marepu JKuposmuckorr» (wr. 13). ITo mpe-
IaHVIO, OHA TIOSABM/IACh HA JiepeBe, T/ie OblIa HalifjeHa
HACcTyIIKaMu. Takye MKOHBI, BBICTYIAOLIE CBOETO
pona MUTIOCTpanyuell K JIeTeH/le, BCTPEYAITCA J0-
BOJIPHO PEJKO, I 4alle BCcero oHy mucanuch B XIX B.
K aromy >xe BpeMeHM U NPUHAMIEKUT YIOMAHYTOE
IIpou3BefieHNe, IIPOMCXOXK/ eHNe KOTOPOro, K CoXa-
JIEHNIO, HE 3BECTHO.

B cakpanbnoit xuponucu XIX B., ¢ OHON CTO-
POHBI, IPOAO/DKAETCS TPANUIIM IpefibIAyLIeil 3110-
XU, YTO HAOJIIOIaeTCs B peaIMCTUYHOI, HO TIPY 9TOM



HEMHOTO HaMBHOI TPAKTOBKe 00Pa30B, UCIIOIb30Ba-
HIM pe3HbIX POHOB (B MIKOHAX HA JJOCKAX), COXpaHe-
HUU NIPEeKHNUX KOMIIO3MIMOHHBIX CXeM. A ¢ JpyToit
CTOPOHBI — B 3TOT IIE€PUOJ IOABIAETCA 09€Hb MHOTO
MIPOV3BENEHNMIT, HANMCAHHBIX He MKOHOMINCIAMM, a
IpodecCHOHATbHBIMY JKUBOMVCIIAMY, HOTY4MBIIN-
MI aKafIeMUYeCKYI0 XY[JOXXeCTBEHHYIO IIO[TOTOBKY.
[TpuMepom 1epBOro TeueHMs MOXKeT CIYXKUTb NKOHA
«Tpoura HoBosaseTHasi» (m1. 17) 13 10)KHON 4acTH
bemapycu, npumepom BTOpoit — «boxxba Matepb
Benpiamuckasi» (Wi 62) u3 okpecTHocTel I. boixosa
(Morunesckas 0671.), KOTOpas, 4YTO C/IeAyeT U3 HaJ-
IIJICU Ha MKOHE, Obl1a co3gaHa B 1891 1. I1. ToputHoO-
BbIM («II. TopuTHOBDBY).

OtpenbHas rpylma IpoM3BeINeHNII Ha BBICTABKe
IIpefcTaB/IeHa JOMAIIHVMY MKOHAMM: OHU IIpefHa-
3HAYa/INCDh He JI/I1 XPaMOB, a [/ IOMAIllHe!l MOJIUT-
BBl (W1. 32-61). JlomamHue MKOHBI — WHTEpPECHOE
XyHOXXeCTBEHHOEe U KYIBTYpPHO-3THOTpaduueckoe
ABJIEHIE, KOTOpOe Ha OeIOPYCCKUX 3eMIAX CIIOKMU-
JIOCh, IO BCEJl BEPOATHOCTN, BO BTOPOI IIOJIOBV/HE
XIX B. /11 TAKMX MIKOH CBOJICTBEHHBI, KaK IIPABUJIO,
HauB U TOAYEPKHYTas JeKOPATMBHOCTD, CBOOOIHAS
TPAKTOBKa OIIPefeNeHHbIX CI0XkeTOB. OCHOBHOIT ape-
AT pacIpoCTpaHeHNsA TAKNUX IpousBefeHuit — Mo-
ruieBcKas rybepHns (HblHe TeppuTopuy Mornies-
ckont u ToMenbckoit obmacreit). 37ech e ¢ KOHIIA
XVIII n go Havama XX B. CyIIeCTBOBAJI M3BECTHBIN
MKOHOITMCHBIIT 1eHTp — 1. babuun (HpiHe B Yeuep-
ckoM p-He [oMenbckoit 0611.). VI3 mpefcTaBieHHbIX Ha
BBICTABKE NMaMATHIKOB K 6a0MYCKOMY MKOHOIVICHO-
My Hac/lIefyIo IpMHAJIeXaT 1 JOMAIIHNe, ¥ XPaMo-
Bble MKOHBL «CB. Teopruit ITo6emonocen», «TaitHas
Beueps», «Koponanusa boropoguus», «Mucyc Xpu-

croc Beepepxurennb», «boxxpa Martepp Kasanckasa»
(nn. 24-28). [Ins1 3TMX IpOU3BEREHUI CBOVICTBEHHBI
KOHTPACTHBIN KOJIOPUT, JMHAMIYHBINA Ma3OK U 9KC-
mpeccusi, XapaKTepHbI OennibHble TeKOpaTUBHBIE
3JIEMEHTBI 1 y3HAaBAEMbIil PO30BbIil OTTEHOK.

Mectom cosfjlaHMA [PYIMX HapOJHBIX MKOH,
IJIs1 KOTOPBIX XapaKTepHO Hajauyue CTUIM30BaH-
HBIX IIBETOB Ha IIOJAX, MOIVIAa OBITh HE TOJBKO
Morunesckas, HoO U cocefgHAsA Cc Heil YepHUros-
ckas rybepumsa (YkpamHa), OTKyfa OHM IIPUBO-
3WINCh HAa HAllM TeppuTopuu. B 6Gemopycckom
MCKYCCTBOBEIEHUM MX HA3bIBAOT T'OMETbCKUMU
(mo ocHOBHOMYy apeany ObiTOoBaHuMA — loMesb-
cKkasg 0071acTb), B YKPaMHCKOM — YEePHUTOBCKUMIL.
Il TaKuX MKOH OBUI CBOJICTBEHEH CBOV MKOHOTpa-
¢uueckuit penepryap. Tak, cpefy HapORHBIX MKOH
«c po3amy» (Ha30BeM VX TaK IO IX OCHOBHOII XyJO-
JKECTBEHHO! OCOOEHHOCTU — HAJIUYMIO CTUINA30-
BaHHBIX LIBETOB) Yallje Bcero Bcrpeyarorcs «C. Hu-
Konaii», «boropomnua Tpoepyunua», «boroponuia
[louaeBckas», «boropopmma Kasanckaa», «CpaTas
BeNMKOMYy4eHnma Bappapa» (mn. 31-33, 41-43, 47,
52-54, 56, 58).

Il GOMBILION TPYNIBI TOMAIIHUX MKOH MECTO
UX CO3[aHMA IOKA He YCTAaHOBJIEHO, OJIHAKO Hanbo-
7iee BEPOSTHO, YTO MNCAINCh OHM B Te€X IOCETIeHU-
SIX, KOTOpBIE Cel4ac BXOAAT B COCTaB MorunaescKo
obrmacTy, Tak Kak MMEHHO 371eCh OHU BCTPEYAIOTCS
yaiie Bcero. OHM B OT/IYME OT BBIIIIE OXapaKTepu30-
BAHHBIX I'PYII MKOH M€Hee NeKOPATUBHBIL: 3[,€Ch HET
CTVIN30BAaHHBIX [[BETOB M/IM OPHAMEHTOB Ha oHaXx,
HeT 3/1ecb, KaK B 0aOMYCKUX MKOHAX, SIPKOTO KOH-
TpacTa, OJHAKO KOMIO3UIIVA U UKOHOTpadusi TaKuUX
IIpOM3BeeHMIT BecbMa NpuMedarenbHa (un. 34-37).



OrpenbHas rpymnmna MaMATHUKOB, IIPefiCcTaB/IeH-
HBIX Ha BBICTaBKe, fIBJIIeTCA HAC/Ie[yieM BeTKOBCKOII
MIKOHOIIMCHOI MKOJBI (W1 64-69), Kotopas cdop-
MmupoBanach B I. Betke (Tomenbckast 0671.) u okpecT-
HbIX c11o6ogax B KoHue XVIII B. u mpocymecTBoBana
BILIOTB [0 Hauasa XX B. [opoy BeTka BO3HUK Kak IO-
cesleHre CTapoobpsieB — OeXeHIeB 13 COCEHErO
MocKoBcKoro rocygapcrsa, rge B 1650-1660-e IT.
IpOBOAWINCH pedopMbl aTpuapxoM Hukonom mpn
nopfiep>kke napsa Anekced MuxaiiyoBuda, 4To Ipu-
BeJIO K [IePKOBHOMY PacKOJTy, TaK KaK O0JIbIlIast 4acTh
IIPaBOC/IABHOTO HAace/IeHMs OTKa3a/1aCh IPUHATD HO-
BOBBEJICHIS U IePyKaTach CBOMX IIPEXKHUX 0OPs/IOB.
ITpoTHB HENOKOPHBIX BEPYIOIIMX, KOTOPHIX CTa/ln
Ha3bIBaTh PACKOJIBHUKAMU I CTapooOpsALaMy,
HA4a/IiCh Pelpeccui, YTO U 3aCTaBIUIO UX OeXaTb, B
TOM 4NC/Ie ¥ Ha OelopyccKie 3eM/I, B TO BpeMs —
Benmukoe KuspxectBo JImtoBckoe. OmHMM U3 ITOCe-
JIeHMII, OCHOBaHHBIX CTapooOpsaaMy, 6b1a Berka.
3Mech CyIIeCTBOBAIM MKOHOIMCHBIE MAacTepCKIe,
I/ie BBIPA0OTA/ICs CBOJ BBIPA3UTE/IbHBIN CTUIb, IS
oIlpefie/ieHNsA KOTOPOTO B MCKYCCTBOBE[IEHMM BHe-
OPUICA U COOTBETCTBYIOLINI TEPMUH «BETKOBCKAsd
IIKO/Ia». VIKOHBI 9TOJI IIKOJIBI COEAVHIIIN B cebe uep-
TBHI SIPOCTIABCKO-KOCTPOMCKOI MKoHbI XVII B., Benpb
VIMEHHO 13 9TOTO PEruMoHa CTapOOOPAALBI OCHOBA-
7 nocenenne BeTky, n mectHol xuBonmcy XVIII-
XIX BB. ¢ IpUCYIIMMU €My 9€PTAMU XYTOXKECTBEH-
HBIX CTUIeN Toro BpeMeHn: ¢ Konja XVIII go nepsoit
tpetu XIX B. — 6apoKKo, mo3xe — Kraccunysm. Ta-

KM 00pa3oM, ¢ OJTHOI CTOPOHBI, BETKOBCKAsI TPafiu-
VIS CYLIeCTBEHHO OT/INYAETCsI OT COOCTBEHHOONO-
PYCCKOJM MKOHOIMCHONM TpajguLMy 3TOrO Iepuoja u
II03BOJISIET Yepe3 CpaBHeHMe IAMATHIKOB 0oiee IpKo
IIOHATD CYTb Ka>K/I0M U3 HUX, a C APYTOil CTOPOHBI —
ee CylecTBOBaHME CBA3AHO C HAIMMM 3eM/IAMM U
ABJIAETCA YaCThIO HalIel MICTOPUML.

Hamn6ornee mo3gHUM aMATHUKOM CPefiY 9KCIIOHY -
pyembix aByseTcs «boropomyia Ogurutpusa» (1. 63),
KoTOpasd 6bLIa HaIIVICaHA HA CTEKJIE, OYEBUIHO, B 1920-
1930-e rr. B 3amagHoit bemapycu, xoropas B Mex-
BOEHHBIIT Iepuof Obi1a B coctase Ilonbim. B Boc-
TOYHOII YacTy Bemapycu, KoTopas B To BpeMs Obl1a
COBETCKOM, PasBUTNE CAKPaJIbHOTO MCKYCCTBa Ipe-
KpaTU/IOCh, TaK KaK HACTYyNWI IIEpUOJ aTeu3Ma.
BonpmmHCTBO MKOH B cobpanuy HaryoHnanbsHOro
ncTopudeckoro mysesa Pecrryonmmku bemapych mocry-
I1ajI0 OT YacCTHBIX JIMII, KOTOPbIE B COBETCKOE BPeMS
U30aB/IA/INCh OT 3allpelleHHBbIX, KPaMOJIbHBIX Be-
Ieil; 4acTh IPeAMETOB OblIa M3BATA BO BpeMs IO-
IIBITKM HeTIEerajJIbHOTO BbIBO3a 3a TpaHuny. ITostomy
MX IPOVCXOXK/IEHNE HEN3BECTHO.

JlaHHas BBICTaBKa — IlepBas MaclITaOHas Ipe-
3eHTalMA KOJUIeKUMM MKOoHomycy HanyoHambHOTO
MCTOpUYecKoro Myses Pecry6nmkn bemapycs.

PecraBpannio 1 KOHCepBaIMI0 UKOH OCYIIECTBU-
mn: 10ms Opanen, Anexcannp Jlarynosuu-Yeperko,
Anexcernn Ilytunnes, JIapuca bparnnesckas, EBrenns
Kannunga.



«Icon-Painting Heritage of Belarus of the 17" —
early 20™ Centuries. Artifacts from the collection of
the National Historical Museum of the Republic of
Belarus» is the exhibition of the principal museum
of Belarus. There are 69 works at the exhibition. Pre-
sented icons and altar paintings give an idea about the
development of sacred art on the Belarusian territo-
ry over a long period: from the first half of the 17
century until the early 20" century. Demonstrated
artifacts belong to different Christian denominations:
Orthodox, Catholic, Uniate Church and Old Believ-
ers. The exhibition represents the temple icons and a
large group of works intended to be placed in houses
for home prayer.

The most ancient icons are «Virgin Hodegetria»
(pic. 1) and «Baptism in the Jordan River» (pic. 2) —
dated in the first half of 17 century. They show the
supremacy of Mannerism in Belarusian icon-paint-
ing. These icons are some of the most significant ar-
tifacts in the museum’s collection. There are features
that significantly distinguish Belarusian icon-painting
tradition of the sacred art. These traits are different



from our neighbors — Russia and Poland. We are
talking about the floral ornament on background of
the icon, which was cut or shaped on the gesso. This
way of icon decorating in Belarus can be seen from
the 16™ century. At the beginning of the 17" century,
there are other local features had developed — pursu-
ance of reality, which is observed in the transmission
of volume through lights and darks modeling; indi-
vidualization of the figures; ethnographic character in
the depiction of local places, architecture, household
items.

The same features existed till the beginning of the
19™ century until this local tradition was disintegrat-
ed under the influence of various factors. In the 17
century the Baroque style became more complicated
and beautiful. We can see the changes in the «Dormi-
tion of Virgin Mary» icon (1730s) (pic. 3) from the
Beshankovichy town of Vitsebsk Region.

Fabric was also used in icon-painting. There were
altar paintings and processual icons made of fabric in
Catholic and Uniate churches. Bilateral icons of fabric
are interesting heritage of the 17" century (pics. 10-
11). One of them has inscriptions with the date of its
creation, name of the contributor and the name of
the settlement. This icon was made by order of Vasil
Sak in 1789 for the church in the village Miratsichy
(Navahrudak District, Hrodna Region, pic. 11). There
were also icons made of metal as seen on pictures
Ne 14 and Ne 15 (belong to the pre-war collections of
the Belarusian State Museum, now the National His-
torical Museum of the Republic of Belarus).

The «Our Lady of Zhyrovichy» icon (pic. 12) is a
striking example of icon-painting of the 17" century.
This icon is a copy of the miraculous Our Lady icon,
which is located in the Orthodox (later it became
Uniate, and then again Orthodox) monastery in the
village of Zhyrovichy (Slonim District, Hrodna Re-
gion). This is one of the most famous Christian relics
of the Belarusian land, which has long been revered as
miraculous. In 1730, when Zhyrovichy Monastery be-
long to Uniate church, Bishop of Rome has crowned
the icon, according to Catholic tradition. The church-
es and museums of Belarus have preserved copies of
this icon, most of which were made in the 17" centu-
ry. The museumss icon is one of them. The exhibition
also displays quite rare icon that tells the miraculous
origin of the «Our Lady of Zhyrovichy» icon (pic. 13).
According to a legend, it was found on a tree by shep-
herds. Such icons, that depict a legend, are rare ones.
Most of them were made in the 19" century. Unfortu-
nately, the origin of this icon is unknown.

Sacred art prospered in the 19" century. On the
one hand, the tradition of the previous time con-
tinued, which is observed in a realistic, but slightly
naive manner in images depicting, using of carved
backgrounds (for icons on wood), and presenting of
the old compositional schemes. On the other hand,
a lot of works not only produced by iconographers,
but also by professional artists with academic artis-
tic education. The example of the first direction is the
«Trinity of the New Testament» (pic. 17) icon from
the south of Belarus. The second direction example is



«Our Lady of Bialynichy» (pic. 62) from the Bykhau
town (Mahiliou Region), which was created in 1891
by P. Harytnau.

The exhibition also presents the domestic icons:
they are not intended for churches, only for homes
(pics. 32-61). Domestic icons are an interesting ar-
tistic and cultural-ethnographic phenomenon in the
second half of 19" century. These icons have general
traits: naivety, decorativeness and free interpretation
of certain subjects. Home icons were mainly spread
in Mahiliou Province (now the territory of Mabhi-
liou and Homiel Regions). At the end of 17" until the
beginning of the 20" century, there was the Babichy
village (now the Chachersk District of Homiel Re-
gion) known as a famous icon-painting place. The
exhibition presents the Babichy iconographic heritage
(domestic and temple icons): «St. George the Dragon
Slayer», «Last Supper», «Coronation of the Virgin»,
«Christ Pantocrator», «Our Lady of Kazan» (pics. 24—
28). These works are distinct in contrasting color, dy-
namic strokes and expression, bleaching decorative
elements and pink hue.

Not only the Mahiliou Province could be the place
of peculiar icons with floral ornament. Chernihiv
Province (Ukraine) could also be a place from where
the icons were brought to our territory. In Belaru-
sian art history they are known as Homiel icons (be-
cause of the main place of its manufacture), but in
the Ukrainian art study call them Chernihiv icons.
Such icons had their own iconographic repertoire.
There are icons with «roses» (we call them so because

of their main artistic features — the presence of styl-
ized flowers): «Saint Nicholas», «Virgin of the Three
Hands», «Our Lady of Pochayiv», «Our Lady of Ka-
zan», «Saint Martyr Barbara» (pics. 31-33, 41-43, 47,
52-54, 56, 58).

The place of their creation has not been established
for a large group of home icons, but it is most likely
that they were painted in the settlements that are now
part of the Mahiliou Region (here they are most often
found). Such icons are less decorative: there is no styl-
ized flower or ornamental designs on backgrounds
and no bright contrast. However, the composition
and the iconography of such works are very distinc-
tive (pics. 34-37).

A separate group of icons, presented at the exhi-
bition, is Vietka icon-painting school (pics. 64-69),
which was formed in the Vietka town (Homiel Re-
gion) and surroundins in the late 17" century and
existed until the early 20" century. The Vietka town
emerged as a settlement of Old Believers — refugees
from the neighboring Moscow Principality, where
in 1650-1660s were reforms conducted by Patriarch
Nikon of Moscow with the support of Tsar Alek-
sey Mikhailovich. These reforms led to a split in the
church, as the majority of the Orthodox population
refused to accept innovations. Repressions against the
unsubmissive believers, which were called schismat-
ics or Old Believers and made them flee to the Belaru-
sian lands, at that time the Grand Duchy of Lithuania.
Here, in Vietka, icon-painting workshops developed
their own distinct style. Over time, the term «Viet-



ka school» appeared in art history and became very
famous. Icons of this school combined the features
of Yaroslavl-Kostroma icons of the 17" century (be-
cause Old Believers were coming from that area and
there they founded the settlement of Vietka) and local
painting of the 17" — 19% centuries with its inherent
features of the artistic styles: the end of 18" century to
the first third of the 19" century — Baroque, later —
Classicism. Thus, on the one hand, Vietka traditions
differ significantly from Belarusian icon-painting
features of that time, on the other hand, Vietka icon
school is tied to our lands and history.

The «Virgin Hodegetria» icon (pic. 63) is the most
recent work of art among the exhibited artifacts. It
was painted on the glass, apparently in 1920-1930s in
Western Belarus; that was a part of Poland in the in-

terwar period. On the eastern part of Belarus, which
at that time was Soviet, the development of sacred art
stopped because of the period of atheism. Most of the
icons in the collection of the National Historical Mu-
seum of the Republic of Belarus came from individu-
als, which in Soviet times got rid of prohibited things;
part of the items were confiscated while attempting to
illegally export abroad. So, their origin is unknown.

This exhibition is the first significant presentation
of the icon collection of the National Historical Muse-
um of the Republic of Belarus.

Restoration and conservation of icons was made
by Yuliya Dranets, Aliaksandr Lahunovich-Charapko,
Aliaksey Putsintsau, Larysa Brahileuskaya, Yauheniya
Kalinina.



Maui boxkasa AgairiTpbia
MNepwas nanosa XVII c1. Ap3Ba, Tamnepa; 95x85,4 cm. MaxoaKaHHe HeBAAOMAE.

Boropoauua Ogurutpus Virgin Hodegetria

MNepsas nonosuHa XVII 8. [lepeso, Temnepa; 95x85,4 cm. First half of the 17" century. Wood, tempera; 95x85,4 cm.
MpouncxoxaeHne HeM3BecTHO. Unknown origin.



XpblwysHHe Y lapgaHe
Mepwasn nanosa XVII ct. Jowka, Tamnepa; 57x46,5 cm. 3 aBaeHHbIx 36opay benapyckara gaapkayHara myses.

KpeuweHue B UopaaHe Baptism in the Jordan River

MNepsas nonosuHa XVII 8. [locka, Temnepa; 57x46,5 cm. First half of the 17" century. Wood, tempera; 57x46,5 cm.
W3 fOBOEHHBIX KOINEKLMIA Benopycckoro rocyiapcTBeHHOro My3es. The pre-war collections of the Belarusian State Museum.



YcneHHe

1730-a rr. Opasa, Tamnepa; 137x84 cm. Mactyniy 3 r. belwaHkosiubl Biyebckait Bob6A.

YcneHue Dormition of Virgin Mary

1730-e rr. epeBo, Temnepa; 137x84 cm. 1730s. Wood, tempera; 137x84 cm.
Moctynuna u3 r. beweHkoBuun Butebekoit 06n. Came from Beshankovichy town, Vitsebsk Region.



Cnac HepyKkaTBOpHbI
XVIII cT. Ap3asa, Tamnepa; 33x60 cm. 3 AaBaeHHbIx 36opay benapyckara A3sapskayHara myses.

Cnac HepyKoTBOpHbI The Savior the Vernicle

XVl 8. flepeBo, Temnepa; 33x60 cm. 18" century. Wood, tempera; 33x60 cm.
W3 fOBOEHHBIX KoNeKuMii benopycckoro rocyaapcTBeHHOro My3es. The pre-war collections of the Belarusian State Museum.



Knaiimo 3 Llapckaii 6pambl 3 BbisiBa barapoasiubl
XVII c1. Ap3Ba, Tamnepa; 24x19 cm. MNaxoarkaHHe HeBAZOMae, AApP a4, Kbixapa r. MiHcKa.

Kneiimo c¢ Llapckux BpaTt ¢ usobparkeHmem boropoauubi Sealing mark of Royal Doors with the image of Virgin Mary

XVIIl 8. OepeBo, Temnepa; 24x19 cm. 18" century. Wood, tempera; 24x19 cm.
MpoucxoxaeHne Hen3BeCcTHO, 4ap OT KuTens r. MUHcKa. Unknown origin, the gift from the citizen of Minsk.



Cabop Mixaina ApxaHéna
XVIII ct. ApaBsa, aneit; 92x80 cm. MaxoaKaHHe HeBAAOMAE.

Co6op Muxauna ApxaHrena Synaxis of the Archangel Michael

XVIII 8. lepeBo, macno; 92x80 cm. 18" century. Wood, oil; 92x80 cm.
MpouncxoxaeHne Hen3BecTHO. Unknown origin.



g

Knsaiimo 3 LlapcKaii 6pambi 3 BbifiBail ApxaHéna lMaypsblina
XVIII ct. Ap3Bga, aneit, Tamnepa; 31,9x27,5 cm. NMaxoaziup 3 B. beniua Jliackara p-Ha Mpoa3eHcKai Bo6., 3 Kanekupli MacTaka AyreHa Kynika.

Kneiimo c Liapckux Bpart c usobpaxkeHnem ApxaHrena laspuuna Sealing mark of Royal Doors with the image of Archangel Gabriel

XVIII 8. epeso, macno, Temnepa; 31,9x27,5 cm. 18" century. Wood, oil, tempera; 31,9x27,5 cm.
Mpoucxoaut us 4. beanua Sluackoro p-Ha MpoaHeHcKol 06:., The origin from Village of Belitsa, Lida District, Hrodna Region,
13 KOINEKLMU XyO0XKHUKa EBreHuns Kynuka. the collection of painter Yauhen Kulik.



Kpoy XpbicToBa
XVIII ct. ApaBa, aneit; 85,7x61,2 cm. MaxoarkaHHe HeBagOMae.

KpoBb Xpucrosa Blood of Christ

XVIII B. fepeBo, macno; 85,7x61,2 cm. 18 century. Wood, oil; 85,7x61,2 cm.
MpowncxoxaeHne Hen3BecTHO. Unknown origin.



Borkaa Maui na Kanbicki
[Opyras nanosa XVIII ct. ApaBa, aneit; 64,5x46,1 cm. Maxoaziub 3 Marinéyckait Bo6.

Boropoguua y konbibenu Virgin Mary at the Cradle

Btopas nonoswuHa XVIII 8. [lepeBo, macno; 64,5x46,1 cm. Second half of the 18" century. Wood, oil; 64,5x46,1 cm.
Mpoucxogut us Morunesckoi 06.. The origin from Mabhiliou Region.



MpauaciiiHbl abpas: «CBaTbl AHTOHIN MagyaHcKi; boxkas Maui PyaHuoBas ca cBaTbim [amiHikam i cBaToi Po3aii Jlimckain»
[Opyras nanosa XVIII ct. ManatHo, anei; 74,4x59,8 cm. MaxogyKaHHe HEBAZOMAe, 3 KaseKLpbli MacTaka AyreHa Kynika.

Processual icon: «St. Anthony of Padua;
Virgin Mary with St. Dominic and St. Rose of Lima»

Second half of the 18" century. Oil, canvas; 74,4x59,8 cm.
Unknown origin, the collection of painter Yauhen Kulik.

MpoueccMoHHasa nKoHa: «CBATON AHTOHMIA MagyaHCKUA;
Boropoguua Po3apusa co cBATbIM [LOMUHUKOM U CBATOW P0O30i1 JIMMCKO»

Btopas nonosuHa XVIII B. Xonct, macno; 74,4x59,8 cm.
MpowncxoxaeHne Hen3BeCTHO, U3 KONNEKLMM XyA0XKHUKa EBreHmna Kyamka.
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Mpauyaciiiibl abpas: «bokasa Maui Bacinbkayckas; ceatbl locidp»
1789 r. ManatHo, anent; 72x58 cm. 3 B. Mipauiubl (nactyniy 3 B. Baneyka) HaBarpyackara p-Ha MpoaseHckai Boba.

MpoueccMoHHana nKoHa: «boropoguua BacunbkoBckasn; ceAaTon Mocud» Processual icon: «Our Lady of Wasilkow; St. Joseph»

1789 r. XoncT, macno; 72x58 cm. 1789. Oil, canvas; 72x58 cm.
W3 4. Mupatuum (noctynun v3 4. Baneska) Hosorpyackoro p-Ha MpogHeHcKoi 06.. Village of Valeuka, (came from village of Miratsichy) Navahrudak District, Hrodna Region.
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Borkaa Maui XbipoBiyKasn
XVIII ct. NanaTHo, aneit; 94,3x66 cm. Maxoaziub 3 MarinéywybiHbl.

Boropoauua Xuposuuckan Our Lady of Zhyrovichy

XVIII B. XoncT, macno; 94,3x66 cm. 18" century. Oil, canvas; 94,3x66 cm.
MpoucxoauT n3 MorunesLHbI. The origin from Mabhiliou Region.
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3’ayneHHe XbiposiuKaii boxxan Maui
XIX c1. NanatHo, aneit; 46,5x38 cm. MaxogkaHHe HeBAgOMae.

fiBneHne Muposuuckoit boxbeit Matepu The Appearance of Our Lady of Zhyrovichy

XIX B. XoncT, macno; 46,5x38 cm. 19* century. Oil, canvas; 46,5x38 cm.
MpowncxoxaeHne Hen3BecTHO. Unknown origin.
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3’ayneHHe XpbicTa HEBAZOMaMy CBATOMY

KaHeu, XVIII — navaTak XIX cT. ¥anesHas nnacuiHa, anei; pama: gp3sa, pasbba, naykac, nasanora; 62,6x44,7 cm.
3 paBaeHHbIx 360pay benapyckara a3sapkayHara myses.

flBneHune Xpucra HeM3BeCTHOMY CBATOMY

KoHey, XVIII — Havano XIX B. }enesHasa nnactmHa, macno;
pama: aepeBo, pe3bba, neBkac, No3onoTa; 62,6x44,7 cm.
M3 0BOEHHbIX KONNEKLMIT BenopyccKkoro rocyaapcTBeHHOro Myses.

The Appearance of Christ before the Unknown Saint

End of the 18" — beginning of the 19t centuries.
Iron plate, oil; frame: wood, carving, gesso, gilding; 62,6x44,7 cm.
The pre-war collections of the Belarusian State Museum.
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3’ayneHHe XpbicTa HEBAAOMaMY CBATOMY

KaHeu, XVIII — navaTak XIX cT. anesHas nnacuiHa, anei; pama: gp3Ba, pasbba, naykac, naszanota; 61,9x42,4 cm.
3 faBaeHHbIx 360pay benapyckara aA3apKayHara myses.

flBneHue Xpucra HeusBecTHomy ceatomy | Appearance of Christ before the Unknown Saint

KoHeu, XVIII — Hauano XIX B. enesHaa nnactuHa, macno;

pama: fepeBo, pe3bba, neskac, No3on0Ta; 61,9x42,4 cm.

M3 A0BOEHHbIX KONNEKLWI Benopycckoro rocyAapcTBeHHOro My3es.

End of the 18" — beginning of the 19" centuries.

Iron plate, oil; frame: wood, carving, gesso, gilding; 61,9x42,4 cm.
The pre-war collections of the Belarusian State Museum.
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XpbicToC 3 Npbl1agami nakyTay
XVIII ct. NanaTHo, aneit; 49,4x56,5 cm. Ca 36opay BineHckara 6enapyckara rictopbika-aTHarpadiyHara myses ims IBaHa Jlyukesiva.
XpucToc c opyauamm cTpacteii («Cnac HeapemaHHOe OKO»)

Jesus Christ with the Instruments of the Passion («The Saviour of the Unsleeping Eye»)
18" century. Qil, canvas; 49,4x56,5 cm.

From the collection of Ivan Luckevich

Belarusian Historical Ethnographic Museum in Vilnia/Vilnius.

XVIII B. XoncT, macno; 49,4x56,5 cm.
M3 cobpaHuii BuneHckoro 6enopycckoro
WCTOPUKO-3THOTpaduyeckoro mysea umexn MeaHa Jlyukesunya.



Tpoiua HoBasanaBeTHas
KaHeu XVIII — navatak XIX c1. ManatHo, anei; 43,5x37,5 cm. 3 noygHs benapyci.

Tpouua HoBo3aseTHasn

KoHeu, XVIII — Hauano XIX B. Xonct, macno; 43,5x37,5 cm.
C tora benapycu.

Trinity of the New Testament

End of the 18" — beginning of the 19" centuries. Oil, canvas; 43,5%37,5 cm.
From the south of Belarus.
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Nakpoy
KaHeu, XVIII cT. ManaTtHo, aneit; 72x54,5 cm. HabbiTbl ¥ sKbixapa B. Pabasiubl Cnayrapagckara p-Ha Marinéyckaii Bo6.

MNokpos

Koneuy, XVIII B. XoncT, macno; 72x54,5 cm.
MpuobpeTteHa y kutens 4. Pabosnum Cnasropoackoro p-Ha Morunesckoli 06.1.

Intercession

End of the 18" century. Qil, canvas; 72x54,5 cm.
Purchased from a resident of Rabavichy village, Slauharad District, Mahiliou Region.



CeATbl Mikanau

XIX cT. Ap3Ba, aneit; 91x61 cm. NMaxoaKaHHe HEBAZOMAE, HabbITbl Y Xbixapa r. MiHcKa.

CeAToit HuKonaii Saint Nicholas

XIX B. Aepeso, macno; 91x61 cm. 19* century. Wood, oil; 91x61 cm.
MpoucxoxkaeHne HensBecTHo, NpuobpeTeHa y KuTens r. MUHCKa. Unknown origin, purchased from a resident of Minsk.
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XpbicToc 6nacnaynse g3auei
XIX cT. Ap3Ba, aneit; 34,6x24,4 cm. MNaxoaskaHHe HeBaZOMae.

Xpucroc 6narocnosnser gerei Christ Blesses the Children

XIX B. lepeBo, macno; 34,6x24,4 cm. 19% century. Wood, oil; 34,6x24,4 cm.
MpovcxoxaeHne Hen3BecTHO. Unknown origin.
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KapaHaBaHHe Bbarapopg3iubi
Kanew, XVIII cT. ApaBa, aneit; 35,6x30 cm. MaxoaaHHe HeBALOMAE.

KopoHauusa Boropoguubi Coronation of the Virgin

KoHeu, XVIII 8. lepeBo, macno; 35,6x30 cm. End of the 18" century. Wood, oil; 35,6x30 cm.
MpoucxoxaeHne Hem3BecTHO. Unknown origin.
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Ceartoe Camelrictea («Ceatbl locid 3 Kaniwar)
XIX cT. NanaTHo, anei; 33,8x28,9 cm. Ca 36opay MiHcKara LapKoyHa-apxeanariyHara myses.

Ceatoe CemeiicTBo («CBaToii Mocud us Kanuwar) The Holy Family («St. Joseph of Kalisz»)

XIX B. XoncT, macno; 33,8x28,9 cm. 19* century. Qil, canvas; 33,8x28,9 cm.
W3 cobpaHuii MUHCKOTO LLepKOBHO-apXeosiorMyeckoro myses. From the collection of the Minsk Church Archaeological Museum.



HaceHHe Kpbixka («XpbicToc BapamenbcKi»)
XIX ct. lpaBa, nanatHo, aneit; 34,3x26 cm. MNepagaaseHsbl 3 benapyckara A3apykayHara myses rictopbli Banikait AliublHHal BaiHbI.

HeceHue Kpecra («Xpucroc Bopemenbckuii») Christ Carrying the Cross («Christ of Boremel»)
XIX B. epeBo, xonct, macno; 34,3x26 cm. 19* century. Wood, oil, canvas; 34,3x26 cm.
MepepaH 13 benopycckoro rocyaapcTBEHHOro myses From the Belarusian State Museum
nctopum Benukoit OTeyecTBEHHON BOMHbI. of the History of the Great Patriotic War.
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Icyc Xpbictoc MaHTakpaTtap
KaHeu, XVIII — XIX cT.; 6abiukan wkona. [Apasa, aneit; 68,5x58,7 cm. Maxoaziub 3 MarinéywybiHbl.

Uucyc Xpuctoc Becegepxurennb

Konew, XVIII — XIX B.; 6abuuickas wkona. [lepeso, macno; 68,5x58,7 cm.
Mpowncxoant ¢ MornnesLmHbI.

Christ Pantacrator

End of the 18" — 19 centuries; Babichy school. Wood, oil; 68,5x58,7 cm.
The origin from Mabhiliou Region.



KapaHaBaHHe Barapopggiubl
XVII=XIX cTcT.; 6abiukan wkona. [pasa, aneit; 73x54 cm. HabbITbl § Kbixapa Binelickara p-Ha MiHckal Bob.

KopoHauusa Boropoguubi Coronation of the Virgin

XVIII-XIX BB.; 6abuuckas wkona. Jepeso, macno; 73x54 cm. 18t — 19 centuries; Babichy school. Wood, oil; 73x54 cm.
MNpuobpeTeH y kutensa Buneickoro p-Ha MuHckol 061. Purchased from a resident of Vileyka District of Minsk Region.
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CesaTbl FOpbiit 3menabopay,
XIX cT.; 6abiukan wkona. Apasa, aneir; 41x31,2 cm. [lap *Kbixapoy r. n. PyaseHck Myxasiukara p-Ha MiHcKait Bo6A.

CaaToii leopruii MobegoHocel St. George The Dragon Slayer

XIX B.; 6abuuckan wkona. Jepeso, macno; 41x31,2 cm. 19* century; Babichy school. Wood, oil; 41x31,2 cm.
[ap kuteneii r. n. PyaeHck Myxosuyckoro p-Ha MuHckoi obn. The gift of residents of Rudziensk, Pukhavichy District, Minsk Region.



Borkaa Maui KasaHckas
XIX — nauyatak XX cT.; 6abiukan wkona. p3asa, anenn; 27,5x24,5 cm. Naxoasiyb 3 MarinéyLudbiHbl.

Boropoguua KasaHckas

XIX — Havano XX B.; 6abuyckan wkona. [lepeso, macno; 27,5x24,5 cm.
Mpowucxoant ¢ MorunesLmHbI.

Our Lady of Kazan

19" — beginning of the 20" century; Babichy school. Wood, oil; 27,5x24,5 cm.
The origin from Mabhiliou Region.
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TaliHana Bauspa
XIX cT.; 6abiukan wkona. [pasa, aneit; 57x46,6 cm. Maxoasiub 3 MarinéyluybiHbl.

TaiiHana Beueps Last Supper

XIX B.; 6abuuckas wkona. [lepeso, macno; 57x46,6 cm. 19* century; Babichy school. Wood, oil; 57x46,6 cm.
MpoucxoanT c MoruneBLWyHbI. The origin from Mabhiliou Region.



CeaTtana Tpoiua CrapasanaBeTHas
XIX ct. ApaBa, AeuyHasa Tamnepa; 44x39 cm. MaxogKaHHe HeBAZOMae.

CsATtana Tpouua BeTxosaBeTHas Trinity of the Old Testament

XIX B. epeBo, aAnyHas Temnepa; 44x39 cm. 19" century. Wood, egg tempera; 44x39 cm.
MpoucxoxaeHne HenssecTHo. Unknown origin.
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CBATbIA NaKyTHiKi ®nop i layp
CapagsiHa XIX ct. pasa, aneit, Tamnepa; 35,8x37,4 cm. MaxogKaHHe HEBALOMAeE, 3 KaseKLUpli MacTaka fyreHa Kynika.

CeaTble My4yeHuKu ®nop u Nlasp Saint Martyrs Florus and Laurus

CepeguHa XIX B. lepeBo, macno, Temnepa; 35,8x37,4 cm. Middle of the 19" century. Wood, oil, tempera; 35,8%x37,4 cm.
MNpoucxoxaeHne Hen3BeCcTHO, U3 KONNEKLMUU XyA0KHWUKa EBreHus Kynuka. Unknown origin, the collection of painter Yauhen Kulik.



Aaicyc
XIX — navatak XX cT. jpasa, aneit; 70x51,8 cm. Maxoasiyb 3 MarinéywybiHbl.

Aewucyc Deesis

XIX — Havano XX B. [lepeBo, macno; 70x51,8 cm. 19 — early 20* century. Wood, oil; 70x51,8 cm.
MpoucxoanT ¢ MoruneBLmHbI. The origin from Mabhiliou Region.
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Icyc Xpbictoc MaHTakpaTtap
XIX ctT. Ap3Ba, aneit; 49,5x39,6 cm. Maxoaziub 3 MarinéywybiHbl.

Wucyc Xpucroc Bcepepxkutennb Christ Pantocrator

XIX B. [lepeBo, macno; 49,5x39,6 cm. 19* century. Wood, oil; 49,5x39,6 cm.
MpoucxoanT c MoruneBLWyHbI. The origin from Mabhiliou Region.



Icyc XpbicTtoc MaHTakpaTap
XIX cT. Ap3Ba, aneit; 35,5%26,2 cm. Maxoaziub 3 MarinéywybiHbl.

Uucyc Xpuctoc Beceaepxutenn Christ Pantacrator

XIX B. epeso, macno; 35,5x26,2 cm. 19* century. Wood, oil; 35,5%x26,2 cm.
Mpowucxoant ¢ MornnesLmHbI. The origin from Mabhiliou Region.
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Icyc XpbicTtoc capopg, bora-Aiiua, Ceatora [lyxa i AByX xepyBimay
XIX — nauatak XX cT. lpasa, anei; 52,8x43,3 cm. Maxoasiub 3 MarinéylybiHbl.

Wucyc Xpucroc cpeau bora-Otua, Jesus Christ with God the Father,
CsaToro [lyxa u AByX XepyBMMOB the Holy Spirit and two Cherubim

XIX — Havano XX 8. Jepeso, Macno; 52,8x43,3 cm. 19" — early 20 century. Wood, oil; 52,8x43,3 cm.
MpoucxoanT c MormnesLMHbI. The origin from Mahiliou Region.



Icyc XpbIcTOC 3 KpblXKam
XIX — navatak XX cT. [jpasa, aneit; 44,3x36 cm. Maxogsiyb 3 MarinéywybiHbl.

Uuncyc Xpucroc ¢ Kpectom Jesus Christ Carrying the Cross

XIX — Havano XX B. [lepeBo, macno; 44,3x36 cm. 19 — early 20* century. Wood, oil; 44,3x36 cm.
Mpowucxoant c MorunesLMHbI. The origin from Mabhiliou Region.
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Tpoiua HoBasanaBeTHas
XIX ct. ApaBa, aneit; 52x43 cm. Maxoasiyb 3 MarinéyLudbiHbl.

Tpouua HoBo3aBeTHas Trinity of the New Testament

XIX B. lepeBo, macno; 52x43 cm. 19* century. Wood, oil; 52x43 cm.
MponcxoanT c MormneBLMHbI. The origin from Mabhiliou Region.
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CaBao¢
XIX cT. ApaBa, aneit; 47,9x42,1 cm. Maxoaziub 3 MarinéywybiHbl.

CaBao¢ Sabaoth

XIX B. epeso, macno; 47,9x42,1 cm. 19* century. Wood, oil; 47,9x42,1 cm.
Mpowucxoant ¢ MornnesLmHbI. The origin from Mabhiliou Region.
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KapaHaBaHHe barapopggiubl
KaHeu, XIX — navatak XX cT. p3Ba, anen; 52,5x42,5 cm. HabbiTbl § Xbixapa B. J/IbiHTynbl MacTayckara p-Ha Biuebckalt Bob.

KopoHauus Boropoauubi Coronation of the Virgin

KoHeu, XIX — Hauano XX B. lepeBo, macno; 52,5x42,5 cm. End of 19" — early 20™ century. Wood, oil; 52,5x42x5 cm.
MpuobpeTteHa y kutens A. /lbiHTynbl MocTaBckoro p-Ha Butebekoli 06.1. Purchased from a resident of Lyntupy village, Pastavy District, Vitsebsk Region.



KapaHaBaHHe Barapopggiubl
XIX c1. ApaBa, AedyHaa Tamnepa; 49x40 cm. MNaxoakaHHe HeBAAOMae, Aap af, *Kbixapa r. MiHcKa.

KopoHauusa Boropoguubl Coronation of the Virgin

XIX B. epeBo, anyHas Temnepa; 49x40 cm. 19" century. Wood, egg tempera; 49x40 cm.
MpoucxoxaeHne HeU3BECTHO, Aap OT KuTena r. MuHcKa. Unknown origin, donated by a resident of Minsk.
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Borkaa Maui Agairitpbia
XIX ct. Ap3Ba, aneit; 39,6x29,8 cm. Maxoaziub 3 MarinéywybiHbl.

Boropoaguua Ogurutpusa Virgin Hodegetria

XIX B. lepeBo, macno; 39,6x29,8 cm. 19* century. Wood, oil; 39,6x29,8 cm.
MpoucxoanT c MoruneBLWyHbI. The origin from Mabhiliou Region.
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Borkaa Maui Agairitpbia
XIX cT. Ap3Ba, aneit; 53,2x43,3 cm. Maxoaziub 3 MarinéywybiHbl.

Boropoguua Ogurutpusa Virgin Hodegetria

XIX B. epeso, macno; 53,2x43,3 cm. 19* century. Wood, oil; 53,2x43,3 cm.
Mpowucxoant ¢ MornnesLmHbI. The origin from Mabhiliou Region.
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Bokasa Maui Tpoxpyubiua
XIX ct. ApaBa, aneit; 52x42 cm. HabbiTbl § »Kbixapa r. nobiHa fomenbckali Bob.

Boropoguua Tpoepyuunua Virgin of the Tree Hands

XIX B. lepeBo, macno; 52x42 cm. 19* century. Wood, oil; 52x42 cm.
MprobpeTeH y kutena r. nobrHa flomenbcKoit 061. Purchased from a resident of Zhlobin, Homiel Region.



Borkaa Maui Tpoxpyubiua
XIX — nauatak XX c1. pasa, aneis; 51,3x41,8 cm. Maxoasiub 3 MarinéylybiHbl.

Boropopguua Tpoepyunua Virgin of the Tree Hands

XIX — Havano XX B. [lepeBo, macno; 51,3x41,8 cm. 19* century. Wood, oil; 51,3x41,8 cm.
Mpowucxoant ¢ MorunesLmHbI. The origin from Mabhiliou Region.
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Borkaa Maui Tpoxpyubiua
XIX ct. ApaBa, anemt; 27x21 cm. NaxogKaHHe HeBAZOMae.

Boropoguua Tpoepyuunua Virgin of the Tree Hands

XIX B. lepeBo, macno; 27x21 cm. 19* century. Wood, oil; 27x21 cm.
MpovncxoxaeHne Hen3BecTHO. Unknown origin.



Borkas Maui NpagBecue
XIX ct. Op3Ba, aneit; 35,2x24,9 cm. Maxoaziub 3 BpacTubiHbl (?), 3 KaneKubli Aacneyblka-mactauTeasHayubl AyreHa CaxyTbl.
Annunciation to the Blessed Virgin Mary

19* century. Wood, oil; 35,2x24,9 cm.
The origin from Brest Region (?),
the collection of art historian Yauhen Sakhuta.

Boropoauua 3HameHue

XIX B. epeso, macno; 35,2x24,9 cm.
MpoucxoauT ¢ BpectyunHbl (?),

13 KOANEeKLUUn nccneposatena-uckyccrsosesa Esrenma CaxyTbl.
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Borkaa Maui Nayaeyckasn
XIX ct. ApaBa, aneit; 39,8x29,2 cm. Maxoaziub 3 B. CTpauisa Ctapagybckara p-Ha bpaHckait Boba. (Pacis).

boropoaguua Moyaesckas Our Lady of Pochayiv

XIX B. lepeBo, macno; 39,8x29,2 cm. 19* century. Wood, oil; 39,8x29,2 cm.
MpoucxoamnT n3 4. Ctpatuea Ctapoay6ckoro p-Ha BpsHckol 06, (Poccus). The origin from Village of Strativa, Starodub District, Bryansk Region (Russia).
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Borkaa Maui Nayaeyckas
XIX — navatak XX cT. jpasa, aneit; 51,5x43 cm. Maxogsiyb 3 MarinéywybiHbl.

Boropoaguua MNoyaesckas Our Lady of Pochayiv

XIX — Havano XX B. [lepeBo, macno; 51,5x43 cm. 19 — early 20* century. Wood, oil; 51,5x43 cm.
Mpowucxoant c MorunesLMHbI. The origin from Mabhiliou Region.
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MapaoHHa 3 asiuem
XIX ct. ApaBa, anent; 35,3x26,6 cm. Maxoaziub 3 MarinéylwyblHbl, 3 KaneKubli Aacneyblka-mactaureasHayubl fyreHa CaxyTbl.

MagoHHa c pe6eHKom Madonna and Child

XIX B. lepeBo, macno; 35,3x26,6 cm. 19* century. Wood, oil; 35,3x26,6 cm.
Mpoucxoant c MorunesLWmHbI, The origin from Mabhiliou Region,
Y3 KONNEKLUUK UccnepoBaTens-uckyccTsosesa EsreHus CaxyTbl. the collection of art historian Yauhen Sakhuta.
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Borkasa Maui 3 Icycam Xpbictom
XIX — navatak XX cT. jpasa, aneit; 50x39,5 cm. Maxoasiyb 3 MarinéywybiHbl.

Boropoauua c Uncycom Xpuctom Virgin Mary with Jesus Christ

XIX — Havano XX B. [lepeBo, macno; 50x39,5 cm. 19 — early 20* century. Wood oil; 50x39,5 cm.
MpoucxoanT ¢ MoruneBLmHbI. The origin from Mabhiliou Region.



50

Catbl Mikanai

KaHeu, XIX — navatak XX cT1. [p3Ba, anen; 48,4x37,5 cm. MaxogyKaHHe HeBAZOMAe, HabbITbl Y XKbixapa r. MiHCKa.

CeAaToit HuKonaii Saint Nicholas

KoHeu, XIX — Hauano XX B. lepeBo, macno; 48,4x37,5 cm. End of 19" — early 20™" century. Wood, oil; 48,4x37,5 cm.
MpoucxoxaeHne Hen3BecTHO, NpuobpeTeHa y kutens r. MuHcka. Unknown origin, purchased from a resident of Minsk.



CeATbl Mikanau

MauaTak XX c1. paBa, aneir; 49x38 cm. MNaxogKaHHe HeBaZOMae.

CeAToit HuKonaii

Hauano XX 8. lepeBo, macno; 49x38 cm.
MpoucxoxaeHne HensBecTHo.

Saint Nicholas

Beginning of the 20" century. Wood, oil; 49x38 cm.
Unknown origin.
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Catbl Mikanai

XIX ct. ApaBa, aneit; 52x43 cm. NaxogKaHHe HeBaZoOMae.

CeaToit HuKonaii Saint Nicholas

KoHneu, XIX — Havano XX B. epesXIX B. JepeBo, macno; 52x43 cm. 19* century. Wood, oil; 52x43 cm.
MpovcxoxaeHne Hen3BecTHO. Unknown origin.



CeATbl Mikanau

MauaTtak XIX cT. Opasa, aneit; 44x36 cm. MaxoarkaHHe HeBagoMmae, HabbITbl ¥ XKbixapa r. MiHcKa.

CeAToit HuKonaii Saint Nicholas

Hauano XIX B. [lepeBo, macno; 44x36 cm. Beginning of the 19 century. Wood, oil; 44x36 cm.
MpoucxoxkaeHne HensBecTHo, NpuobpeTeHa y uTens r. MUHCKa. Unknown origin, purchased from a resident of Minsk.
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Catbl Mikanai

XIX — nauyatak XX ct. ipaBa, anei; 35x28 cm. Maxoasiub 3 MarinéyluybiHbl.

CeaToit HuKonaii Saint Nicholas

XIX — Havano XX B. lepeBo, macno; 35x28 cm. 19t — early 20" century. Wood, oil; 35x28 cm.
MponcxoanT c MormneBLWHbI. The origin from Mabhiliou Region.



CeATbl Mikanau

KaHeu, XIX — nauatak XX cT. [jpasa, Tamnepa (?); 34,3x22,1 cm. MaxoaxKaHHe HeBAAOMAE.

CeAToit HuKonaii Saint Nicholas

KoHew, XIX — Hauano XX B. lepeso, Temnepa (?); 34,3x22,1 cm. End of the 19" — early 20" century. Wood, tempera (?); 34,3x22,1 cm.
MpoucxoxaeHne HeM3BecTHO. Unknown origin.
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CBATan NaKyTHiua Bapsapa
[Opyras nanosa XIX — nauyatak XX cT. jpasa, aneii; 52x41,7 cm. Mactyniy 3 akcneabiupli y B. 3arop’e bapbicayckara p-Ha MiHckali Bo6.

CBATan BeiMKOmMy4eHULa BapBapa Saint Martyr Barbara

Btopas nonosuHa XIX — Havano XX B. lepeBo, macno; 52x41,7 cm. Second half of the 19" — early 20t century. Wood, oil; 52x41,7 cm.
MocTynuna us akcneguumm B 4. 3aropbe boprcoBcKoro p-Ha MUHCKoW 061, Came from the expedition to Zahorye village, Barysau District, Minsk Region.



CBATanA NaKyTHiya Bapsapa
XIX — navaTak XX cT. jpasa, aneit; 35,5x29 cm. Maxogsiyb 3 MarinéywubiHbl.

CeaTanA seAnKomyyeHuu,a Bapsapa Saint Martyr Barbara

XIX — Havano XX B. [lepeBo, macno; 35,5x29 cm. 19 — early 20* century. Wood, oil; 35,5%29 cm.
MpoucxoanT ¢ MoruneBLmHbI. The origin from Mabhiliou Region.
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CBATbI NPapokK lnnsa
XIX cT. Ap3Ba, aneit; 33,7x26 cm. Maxoaziub 3 MarinéywybiHbl, 3 KaneKubli Aacaeaybika-mactaureasHayubl AyreHa CaxyTbl.

CBATOI NPOPOK Unbsa Saint Elijah the Prophet

XIX B. [lepeBo, macno; 33,7x26 cm. 19* century. Wood, oil; 33,7x26 cm.
MponcxoanT ¢ MorunesLyHbI, The origin from Mabhiliou Region,
Y3 KONNEKLUUW UccnepoBaTens-uckyccTsosesa EsreHms CaxyTbl. the collection of art historian Yauhen Sakhuta.



Ceatbl CuiniaH MadnaroHcki (y Hapoase — cBATbI YCUiHiAH)
XIX c1. Ap3Ba, AeuHasn Tamnepa; 53x44 cm. MNaxoarkaHHe HeBAZOMae.

CeaToit Ctunuan NadnaroHcKuii (B Hapoae — cBATON YCTUHMAH) Saint Stylianos of Paphlagonia", also known as Saint Justinian

XIX B. epeBo, AnyHas Temnepa; 53x44 cm. 19" century. Wood, egg tempera; 53x44 cm.
MpoucxoxaeHne HeM3BecTHO. Unknown origin.
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HapagaskaHHe Boxkai Maui
XIX — navatak XX cT. [pasa, aneit; 43,2x35 cm. Maxoasiyb 3 MarinéylwdbiHbl.

PokpaectBo boxbeit Matepu Nativity of the Virgin

XIX — Hauano XX B. lepeBo, macno; 43,2x35 cm. 19t — early 20" century. Wood, oil; 43,2x35 cm.
MponcxoanT ¢ MormneBLMHbI. The origin from Mabhiliou Region.



HapapxaHHe XpbicTOBa
KaHeu, XIX — navatak XX c1. p3sa, aneit; 33,8x26,5 cm. MaxoaKaHHe HeBAZOMAeE.

Poxpecrso Xpucroso

KoHeu, XIX — Havano XX B. epeBo, macno; 33,8x26,5 cm.
MpoucxoxaeHne HensBecTHo.

Nativity
End of the 19* — early 20" century. Wood,oil; 33,8x26,5 cm.
Unknown origin.
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FapbiTHay M. «Maui Boxkaa banbiHiuKaa»
1891 r. ipasa, aneit; 70x51 cm. Maxoaziub 3 Bbixayckara p-Ha Marinéyckai Bo6..

lfoputHoB . «Matepb boXXba benbiHMUCKaa»

1891 r. flepeso, macno; 70x51 cm.
MpowucxoanT n3s bbixoBcKkoro p-Ha Morunesckoli 06.1.

«Our Lady of Bialynichy» Harytnau P.

1891. Wood, oil; 70x51 cm.
The origin from Bykhau District, Mahiliou Region.



Borkaa Maui Agsiritpbia
1920-1930-5 rr. LLUKno, dponbra, naki kansaposbia; 35,3x26,6 cm.
Maxoaziup 3 3axoaHaAl benapyci, 3 Kanekupli gacneayblka-macTaLTBasHayLbl AyreHa CaxyTbl.

Virgin Hodegetria
1920-1930s. Glass, foil, colored varnishes; 35,3x26,6 cm.
The origin from Western Belarus,

the collection of art historian Yauhen Sakhuta.

Boropoauua Oaurutpua

1920-1930-e rr. Ctekno, donbra, Naku LgeTHble; 35,3x26,6 cm.
MpoucxoauT u3 3anagHoi benapycu,

13 KOANEeKLUUM nccnepoBatena-uckycctsosesa Esrenma CaxyTbl.
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Bboxkasa Maui
[pyras nanosa XIX cT.; BeTKayckan wkona (?). Apasa, aneit; 31x27 cm. NaxogKaHHe HeBAZOMAeE.

Boropoauua

Btopas nososuHa XIX B.; BeTKOBCKan Wwkona (?). Jepeso, macno; 31x27 cm.
MpouncxoxkaeHne HensBecTHo.

Mother of God

Second half of the 19t century; Vietka school (?). Wood, oil; 31x27 cm.
Unknown origin.



Cnac NaHTakparap
XIX cT.; BeTKayckan wkona. [lpasa, AeyHan Tamnepa; 47,5x37 cm. MaxoaskaHHe HeBagoMae.

Cnac Bcepepxutennb Christ Pantocrator

XIX B.; BETKOBCKas WwKona. lepeso, anyHas Temnepa; 47,5x37 cm. 19" century; Vietka school. Wood, egg tempera; 47,5x37 cm.

MpoucxoxaeHne HeM3BecTHO. Unknown origin.
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Borkaa Maui «Ycim cMmyTKyroubiM pagacub»
KaHeu, XVIII cT.; BeTKaycKkas WwKona. Apasa, anent; 43,5x39,5 cm. HabbiTbl § Xbixapa r. MiHcKa.

Boropoauua «Bcex ckopbALMX paaocTb» Mother of God. Consolation of All Who Sorrow

KoHeu, XVIII B.; BeTKOBCKanA WwKona. [lepeBo, macno; 43,5x39,5 cm. End of the 18" century; Vietka school. Wood, oil; 43,5%39,5 cm.
MNprobpeTeHa y xutena r. MUHcKa. Purchsed from a resident of Minsk.
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lcyc y may4yaHHi
XX cT.; BeTKayckan wkona. [ipasa, aneit; 17,5x15,5 cm. MaxoarkaHHe HeBagoMae.

Cnac 6naroe monuyaHue Christ the Blessed Silence

XX B.; BETKOBCKas Wwkona. lepeso, macno; 17,5x15,5 cm. 20t century; Vietka school. Wood, oil; 17,5x15,5 cm.
MpoucxoxaeHne HeM3BecTHO. Unknown origin.
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Ceatbl Mikanaii, aki agBoa3iub 310e (ca cBATbIMI Ha NaNAX: Ha IeBbIM NOAI CBATbI A3iMiTpbIl | cBATbI Xapnamnii,
Ha npaebim — cBATaA KauapbiHa, ceaTas Bacca, cBatasa Hatanns)
XVIII=XIX cTcT.; BeTKaycKas wKona. pasa, Tamnepa (?), nasanota; 44,5x38,7 cm.
Maxoa3iupb 3 fomenbLybIHbI, 3 KaseKLUbli gacneayblka-macTauTeasHayupl AyreHa CaxyTbl.
CeAToii HUKona oTBpaTHbIiA (CO CBATBIMM Ha Nonsx:

Ha N1eBoM nose CBATON AMmMUTPUii u cBaToii Xapaamnuii,
Ha npasom — cBaATaa EkaTepuHa, ceatas Bacca, ceataa Hatanua)

XVIII-XIX BB.; BETKOBCKaA WKona. [lepeso, Temnepa (?), nosonota; 44,5x38,7 cm.
MpouncxoanT ¢ fomenbLUMHbI, U3 KONNEKLMM UccneaoBaTena-uckyccTsoseaa EsreHmnsa CaxyTbl.

Saint Nicholas, Who Takes Away the Evil"; with the saints:
on the left — St. Demetrios and St. Charalambos,
on the right — St. Catherine, St. Vassa, St. Natalia

17" — 19 century; Vietka school. Wood, tempera (?), gilding; 44,5x38,7 cm.
The origin from Homiel Region, the collection of art historian Yauhen Sakhuta.




Ceatbl Mikanaii (y Kisoue)
KaHeu, XIX — navatak XX cT.; BeTKaycKas wKona. [lpasa, AeyHas Tamnepa, Kanaposbla Naki; 67x49x11,5 cm. MaxoarkaHHe HeBagoMae.

«Saint Nicholas» in icon case
KoHew, XIX — Hauano XX B.; BETKOBCKas LIKOA. End of the 19" — early 20" century; Vietka school.
Wood, egg tempera, colored varnishes; 67x49x11,5 cm.

CsaToii Hukonaii (B Kuore)

[epeBo, AnyHasa Temnepa, LBeTHble Naku; 67x49x11,5 cm.

MpouncxoxaeHne Hens3BecTHoO. Unknown origin.
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IkanamicHas ciagybina Benapyci XVII — magatky XX cr. : [TomHiKi ca 360py
HaupiananpHara ricraperasara Myses Paciy6miki Bemapycs = VikoHomicHoOe Hacrie-
nue Benapycu XVII — navama XX B. : [Tamatauky us cob6panus HannoHanbHOro
ucropuyeckoro myses Peciy6muku Benapycs = Icon-Painting Heritage of Belarus
of the 17" — early 20" Centuries : Artifacts from the collection of the National
Historical Museum of the Republic of Belarus / yknagaune i mpagmosa laminst
®rikon-Caitel — MiHck : Kniras6op, 2019. — 84 c. : in.

ISBN 978-985-7227-23-5.

VIIK 75.046.3(476):27-526(083.824)
BBK 25.14(4Ben)

IKAHAIIICHASA CITAJYBIHA BETTAPYCI
XVII — mavarky XX cT.

Iommixi ca 360py
Hauviananvuaza eicmapuiunaza myses Pacny6nixi Benapyco

ApkasHbl 32 BeITycK leHansp BinApcki
Taxniunbl pagaxTap i BEpcTka Aner Imexay
Kapakrap Anena CpbITHIY

IMapmicana a ipyky 05.12.2019. Gapmar 84x90 /1.
Ipyk adcernsr. [Tanepa kparigaBas. Yi.-BbIj. apK. 3,23. YM. Ipyk. apk. 7,35.
Haxman 300 ac. 3amoBa Ne 1218.
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